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1. WHAT LIPS MY LIPS HAVE KISSED
2. HUTCHINSON SONNET
3. WHEN | AM DEAD
performed by Rebecca Luker

4. THE TRUMPET
performed by Tituss Burgess

SMA TA : AVERY SHORT SONG @ARTONE)

5. COMMUNICATION
6. ALAN'S DEAD
7. THAT LOOK

8. WHY | AVOID EYE-CONTACT

9. EXTERMINATOR

10. PERMISSIVE SOCIETY
11. CENTRAL PARK AT DUSK
AL o : performed by Kate Baldwin

‘-,‘.,_:1'.4':
# u‘.'_'-ﬁ TG

¥~

d- MarcKuglsch’,.. ,;"
"‘."-,"-.. 5 R !

¥
¢
. ‘ ‘" 27
Pt N A P IS
MW et A3S e LN
J Ly . ‘d»l' v
3 =

e
)

o
44

%
by. uthie Ann'Mlles e R
e ‘- 2

% 5-%’20 a‘RIERPAss CE 3
AN ‘pqﬂemed by Kelli O’ ara

'-\, 21 RE-CREATION

SM‘A!‘TA % A":[ERY SHORT SONG @\‘ﬁCFHREE) “L }"\ o -'-. A

\. \
o * N i 22 VQHMHORRC')‘RTOAWAKEATMQHT &, ' -
/. 23 TECTONICPLATES :
. 24 MASKEDBEHAVIOR
TR TRNR o i S oS BMALITTALIC T g

. AT pertorme‘d by Sierra Boggess

Ll a2h; HOLD FAST YOUR DR_EA_MS :
performed by Nikki Renée Daniels



| am talking to you about poetry.

| read these words from my seat on the New York
City subway where the MTA has for decades now
broken up the monotony of advertising signage

by displaying poems. Right in front of me, this
short verse made me laugh out loud. In the middle
of a busy city, on a crowded train, a poet reached
out across time and distance to tell a joke, and |
laughed. Is there any better example of what art is
meant to do?

The poem, aptly named “Communication,” stayed
with me. | researched the author, Alicia Partnoy,
found out she was living in LA, and wrote to ask

if | could set her poem to music. Delighted, she
noted that it would likely be a very short song.
Indeed, the nished piece turned out to be only

53 seconds long, and even that’s because |
repeated her lines when | turned them into lyrics.
But, important to me, the joke still lands.

The challenge and the joy of setting poetry to
music is in trying to gure out what a composer
can o er to the poet’s work without getting in the
way. I'm often thinking about how music can add
pacing and allow breadth, how musical comedy
requires speci c timing, how rhyme can set very
exacting expectations, how choices about musical
density can either amplify or impede a poem’s
meaning, how we hear musical text di erently
when we’re not also reading it. My training is as a
classical musician, but I've worked in the theaterfor
decades. | write music that is mostly in the servie
of words, aiming to enhance their meaning and
provide an emotional invitation to signal something
about my understanding to the listener.

After | wrote “Communication” | began looking for
more very short poems that | could set to music. No
all poems have room for music, though, and part of
a composer’s job is to gure out whether or not
she’s welcome. | spent a lot of time browsing
books of poetry (where | found gems by Cristin
O’Keefe Aptowicz, Dorothy Parker, Connie
Bensley, and Wendy Cope), digging deep into
archives (unearthing work by Sara Teasdale,
Margaret Funkhouser, Lorine Niedecker, and
Georgia Douglas Johnson) and asking my
friends (Faye Greenberg, Angelica Chéri, Mindi
Dickstein, Anika Chapin, and Ta’Rea Campbell)
to create something just for me. At rst it was

a coincidence that all the poets were women,
and then | decided to make that an intentional
choice. During the pandemic, 2020 — 2022, the
writing of these pieces became a bit of a lifeline
for me. In a moment when everything | knew
about productivity was turned upside down,
nishing one of these little songs felt like | was
accomplishing something.

That pandemic took its toll on this project, though.
For about a year, singing was thought to be the mog
egregious virus transmitter, and recording studios
were closed. What that meant for me, mid-project,
was that everything stopped but the writing. It has
been ten years, almost exactly, since | went into
the studio with Rebecca Luker to record three art
songs | had written for her. Even though | wasn't gt
dreaming of this album, | knew | wanted to capture
the moment and her glorious performance from
the premiere. She died four years later. These les
have been sitting on my computer, awaiting further
instruction, for a very long time.

POETRY IN MOTION

The two London songs were written in the 1990s
when | was an undergraduate at Vanderbilt
University’s Blair School of Music, and “The
Trumpet” was written only about six months

ago because | saw an opportunity to merge the
trumpeting voice of my friend Tituss Burgess
with the actual trumpeting of Liesl Whitaker, a
Broadway musician who spent two decades
playing lead trumpet for the US Army Band.
(She was the rst woman to win this position in
any premier military jazz ensemble.) The Sarah
Ruhl poem showed up in my email inbox in
response to a tragedy in our community, and the
Jacqueline Suskin and Louise Driscoll poems
were both commissions. | had begun exploring
this idea of creating an album of theatrical art
songs, and it turned out that | already had a
complete body of work.

| want to close by thanking Krista Tippett for

On Being, a podcast that explores the intersection
of art and faith. Her conversations are endlessly
inspiring, and if you haven’t heard the episode

“A Wild Love for the World” that features a
conversation with Joanna Macy about poet Rainer
Maria Rilke, | hope you'll go listen to it... just as
soon as you nish listening to these songs.

Let this darkness be a bell tower and
you the bell.

As you ring, what batters you becomes
your strength.

— E&EORGA T
New York City, November 2025
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Poem by Edna St. Vincerit Millay (1892 1950) B I_?oe*n F’qem byChnatma Rossetti (183&1894) B e
Music by Georgia Stitt (b. 1972) « - I Music by Ge P “Music by‘Georgla Stitt'(b. 1972) <5 12 o
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What lips'my lips have k|ssed and‘where o
and why, gy

I have forgptten, and what arms haveelam ol

Under my head till Morning; bt the raln

_ Is full of ghosts tonlght'thattap and5|gh i

Upon the glass and listen for reply,
And in my heart there stirs a quiet pain,,
For unremembered lads that not agaln
Will tura to me at midnighg with‘a cry.

. Thus jn the Winter stands the I6nely tree,

Nor knows what birds have vanished one
by one, : s

Yet knows its boughs more silent than before:

kcannot say what loves have come and gene,

| only know that syummer sang inme,

A little while, that in me sing’s no more.

©2014 Geocate Music,(ASCAP) 4 i
3 &

& & &
The original poem, “What Lips My Lips‘Have Kissed

(Sonnet 43)”, was published rst in 1920 inVanity Fair

and was then included in the-1923 volumeThe Harp-

«“Weaver and Other Poems for which Millay bec_ame the # Army during World Wd]» 1 He was only 19 years old %
, 'stwoman to win the Pulitzer Prize. :

" Alexand a«lEckh?rdt bpnght b,asg

s . o . s 4_.".-_124‘,0 R T

_ The falling rain is ‘ui \ Vhen | am dea
The dark nIght lit by no’ 4

" And turn again famlhar.pat

“Where manya laden hour t [

¢ _In happier times, before the dawn of

Before the spoiler had: Whet h )

Thie faithful Iwmg and the., mtghty'd'ead.

‘_“Itu iS not-that my soul is wngh d with ‘woe, a ot
Butrather wender, seelng they do but‘sleep, R sh‘éll not,see fhehs“haqgws 2 "f‘ 2
. As birds that in the sinking summt‘-;r sweep ~ , * “.Ishall notfeel the rain; e

- I shall not hear the hlghtlnﬁale, 5 SO i
'Sing on, as ifin pain® . 572 i
And dreaming through thé’twﬂlght b

Across the heatven to happler climestogo,« -~ -
So they are "§one’ and sometimes we must weep, 1
And sometimes, smiling, murmur "Be 1ol i

iy "oy ‘- -
,©2004 Geocate Music (ASCAP) o F_Nge g e That dothpotrise nor set, . .- g
= ‘s ® ‘ " ' Haplylmay remember, _ PN S
The*orlglnal pgem, “Sonnet VIII" was publlshed And haply may forget " Ty N
posthumously in 1918 as part oBonnets and enby pf -

Translationst Hutc#inson was shot'and killed ina -, “ea013 Ge°°ate Mk (’“SCAP) (Aiean s e

communication trenchin 1917 Whllegghtlng for theBritish - Tﬁe orlglnal poem, “Song [\Nher1 lam deacf my deareE]"

W :
4 R - . .,',,_ . . 1862 collection Goblin Market and dthe; Poems Born ”
“in anden to an Italian father and a half-Englishhalf-
“ #talian mother, Rossetti wrote often abeut Vrctorlal -era
’represse‘:{passmn the tension’between \Aiorldly desras

and,SpII’I al devotlon an'a the quest,for salvatldn ‘
4

=
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Jel |us I DO feel like: they yve?‘e
‘f wau to do;hem Wlth you.

was written in 1848 when the poet was 118 years oldbut it
‘was not published until fourteen years later as pa; of her

1
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4. THE T MP daz
Tituss Burgess, vocals
Poem by Edward Thomas (1878
Music by Georgia Stitt (b. 197
Georgia Stitt, piano e
~ Lies| Whitaker, trump ot
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5.CMMUNI T QN

Kate Baldwin, vocals

Poem by Alicia Partnoy (b. 1955)
Music by Georgia Stitt (b. 1972)
Translated by Richard Schaaf
Georgia Stitt, piano

| am talking to you about poetry
And you say

When do we eat?

The worst of it is

I'm hungry too.

©2008 Geocate Music (ASCAP) and Alicia Partnoy. Original poem
is from the book Revenge of the Apple, Cleis Press, S. Fco. 1992.
Used with permission.

Partnoy, an Argentina-born poet and activist, was
abducted by the Argentinian army in 1977 followingthe
death of Juan Perdn and the ensuing military coup A
member of the Peronist Youth Movement, she became

a political prisoner who lived for three years in a
concentration camp and then a prison. Upon her release,
o the United States as a refugee, earneca PhD,
‘Spanish language and literature for manyyears
arymount University in Los Angeles.

6. A NSD Da2

Kate Baldwin, vocals

Poem by Faye Greenberg (b. 1957)
Music by Georgia Stitt (b. 1972)
Georgia Stitt, piano

Alan’s dead

Well, he's dead to me

Which is not the same

But it ought to be

| was betrayed

And the break was rough

Alan’s dead, dead, dead, dead, dead
Just not dead enough.

©2008 Geocate Music (ASCAP) and Afmo Music (ASCAP)

7. THAT Ol

Kate Baldwin, vocals

‘-

"~ Kate Baldwin, vocals

8. WHY | AVOID

Poem by Faye Greenberg (b. 1957)
Music by Georgia Stitt (b. 1972)
Georgia Stitt, piano

That look says I'm about the dumbest white woman
Ever to walk the Earth

I thought | was helping

You made it clear, | was not

Dear God, why did | ever give birth?

©2008 Geocate Music (ASCAP) and Afmo Music (ASCAP)

Greenberg is a theatrical lyricist and music produer, w
in partnership with her husband David Lawrence, wr
songs for the quadruple-platinum score to Disney’s
School Musical, among many other TV, Im, and theat
projects. She wrote these two short poems because
Georgia begged Iler to. The daughter of a percussiorist,
Greenberg grew up attending a lot of NYC theatre,
befriended Carol Burnett, and now lives in Los Angdes
and sometimes New York. She and David have raised a
wonderful daughter named Mabel.

“bookstore while she was hunting for material to in

Poem by Cristin O'Keefe Apto
Music by Georgia Stitt (b. 197,
Georgia Stitt, piano

You make me happy

6nsible enough pe
that kind of positi
life.

017 Geocate Music (ASCAP) and Cristin O'Kéefe Aptowic
eorgia picked up a book of Aptowicz’s poems at & o

in this collection. Fandom and correspondence,
and in 2015 Georgia received an email o ering
poem, which can also be found published inE
Boyfriend. Aptowicz co-founded the NYC U
Slam, a weekly reading series dedicated tg
the most innovative voices in poetry, whig
and is still held at NYC'’s Bowery Poetry
the only “slam poets” to have won a Nati
for the Arts Fellowship for Poetry.

1998
‘Shés one of
Endownent
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f{o 1907. They also féfered
Seif andtMutual Admiration S
orig g'r'i published in thé poet's !Iii.

It is the privilege of rﬁy life to get to
make music alongside you. XO, Kate
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B’ theymystery at the crossroad
';'” t !’ h‘tﬁi’”t ﬁ; Ee mi&aning discovered thére.

“published in German in 1923. This translation by

12. T THIS DARISNESE
ABE TWkR,

Hila Plitmann, vocals

Poem by Rainer Maria Rilke (1875-1926)
Music by Georgia Stitt (b. 1972) qm-n
Translation by Joanna Macy (1929-2025) :
and Anita Barrows (b. 1947)

Georgia Stitt, piano; Todd Reynolds, violin;
Chihiro Shibayama, vibraphone

.

Quiet friend who has come so far,

feel how your breathing makes more space
around you.

Let this darkness be a bell tower

and you the bell. As you ring,

what batters you becomes your strength
Move back and forth into the chan

u'll' 2 H

il
!n this' uﬁrconﬁaungble night,

Macy was published in 2016, featured on Kris

Oh, sweetheart what glorious
music, my whole body is in
chills!!! Gorgeous. You are
ipping amazing. — Hila

. Near where the charter'd Thames does ow,

i Every black' hurch

13. N O 14. C MPOSED UPON
Marc Kudisch, vocals e WESTN”N STER &:116E

udisch, vocals

Poem by William Blake (1757-1827) ;
Music by Georgia Stitt (b. 1972)
Georgia Stitt, piano

Alexandra Eckhardt, upright bass

Wordsworth (1770-1850)

e

| wander thro' each charter'd street,

And mark in every face | meet

2B Il Marks of weakness, marks of woe. X D.UI_I ouid he be_ of sg 9 could pass by
l 4Aight so touchi its majesty; _—
. In every cry of every Man, _[This city no like a garment.-wear
v ; _The b of the mornipgzSilent, bare
In every Infant's cry of f - :
g Y ~——Ships, towers, do , theaters, and temples lie
i Open urp elds, and to the sky.

- —_
All bright and glittering in the smokeless air.
< Never did sun more beautifully steep
In his rst splendour, valley, rock or hill;
Ne'er saw |, never felt-a calm so deep!
The river glideth at his own sweet will:
Dear God! the very houses seem asleep;
And all that mighty heart is lying still!

s cry

How the Chlmney-sweep;ig

And the haple oldiers

Runs in d an/Badace

yo pful Harlots curse
.hf' n W-born Infant's tear ©1992 Geocate Music (ASCAP)

g The original poem, “Composed upon Westminster Bride,
©1992 Geocate Music (ASCAP) September 3, 1802" was written in the wake of the Fench

o
Say to the silent earth: | ow. i ’ Revolution and published in the UK in 1807 as parof
* To the rushing waters, speak: | am. The original poem was published in the UK in 1794 dring Poems, in Two Volumes The poet, known for his deep
; =1 | %_thﬁrench Revolution as part of the collectionSongs of connection to nature, wrote this sonnet when he was
et | Seocate MUSISESCER) —— - nce. Known for his social critique and criticism passing through London on a journey to Calais withhis
The original poem, Sonnets to Orpheus i, 29 e dife during the Industrial Revolution, thepoet sister, Dorothy. Her journal entry around the sametime
0 volumes of poetry to publish Songs of con rms the message of the poem; both were awed that a

nd Experience, and for these volumes he also  city could be as beautiful as anything in nature.
¥ed, hand-printed, and colored unique
0.accompany each poem.

| LOVE your music,

the challenge of it. It

is really beautiful. And
deceptively provoking —
which is really cool.

— MK
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Ruthie Ann Miles, vocals

Poem by Wendy Cope (b. 1945); Music by Georgia §fib. 1972)
Georgia Stitt, piano

Bloody men are like bloody buses —

You wait for about a year

And as soon as one approaches your stop
Two or three others appear.

You look at them ashing their indicators,
O ering you a ride.

You're trying to read the destinations,
You haven't much time to decide.

If you make a mistake, there is no turning back.
Jump o, and you'll stand there and gaze

While the cars and the taxis and lorries go by
And the minutes, the hours, the days.

©2022 Geocate Music (ASCAP) and Wendy Cope

Cope is a popular contemporary British poet known br
comic observations on the mundane aspects of Britid life.
An Oxford-educated former elementary school teacher

her early poems gained notoriety because she entered
them into, and won, competitions in magazines likeThe
Spectator. Publication and literary accolades followed.

This poem was originally published in 1992 inSerious
Concerns, Faber & Faber Ltd., and is used with permission.

16THE T E NATURE OF MIL

Ruthie Ann Miles, vocals

Poem by Anika Chapin (b. 1983); Music by Georgiats(b. 1972)
Georgia Stitt, piano

I think | am a good person

| don't like to cause pain
And yet | bought a tuna sub
To eat while on the train.

©2019 Geocate Music (ASCAP) and Anika Chapin

Anika currently works as the Director of Artistic
Development at Signature Theatre in Arlington, VA ad
has an MFA in Dramaturgy from Columbia UniversityT his
poem was originally a Facebook post.

17F M HALCYON HAw15

Ruthie Ann Miles, vocals

19THE H RT OF A WOMAN

Ruthie Ann Miles, vocals

Poem by Margaret Funkhouser (b. 1972)
Music by Georgia Stitt (b. 1972)
Georgia Stitt, piano

Let my hymnal dry in heat. I'm a congregant,
waiting to oat in the night. Not to worry,

I'm keeping my good breeding and adage;
the one that speaks of belief without sight.

©2020 Geocate Music (ASCAP) and Margaret Funkhouser

Margaret is the Director of Writing, Film, and Medk Arts at
Walnut Hill School for the Performing Arts in Massahusetts.
She and Georgia spent many summers sharing music ath
poetry together at the College Light Opera Companyon
Cape Cod, but this is their rst collaboration. Margaret has
been the recipient of an Academy of American PoetsPrize
and her poems have been published in Boston Review, The
Paris Review Pleiades, and elsewhere.

18A VERY SHORT S@HG

Ruthie Ann Miles, vocals

Poem by Dorothy Parker (1893-1967)
Music by Georgia Stitt (b. 1972)
Georgia Stitt, piano

Once, when | was young and true,
Someone left me sad—

Broke my brittle heart in two;
And that is very bad.

Love is for unlucky folk,
Love is but a curse.

Once there was a heart | broke;
And that, | think, is worse.

©2006 Geocate Music (ASCAP) and Dorothy Parker

Poem was originally published inEnough Ropein 1926.
Parker, known for her sharp wit and caustic wisecraks,
was an American writer and literary critic as wellas being
a founding member of New York’s Algonquin Round Tabe.
Despite success, her left-wing politics resulted inher
being placed on the Hollywood Blacklist in 1950. Thanks
to the National Association for the Advancement of
Colored People for authorizing this use of DorothyParker's
work, which has since come into the public domain.

Poem by Georgia Douglas Johnson (1880-1966)
Music by Georgia Stitt (b. 1972)
Georgia Stitt, piano

The heart of a woman goes forth with the dawn,
As a lone bird, soft winging, so restlessly on,

Afar o’er life’s turrets and vales does it roam

In the wake of those echoes the heart calls home.

The heart of a woman falls back with the night,
And enters some alien cage in its plight,
And tries to forget it has dreamed of the stars

While it breaks, breaks, breaks on the sheltering lars.

© 2022 Geocate Music (ASCAP)

Original poem published in 1918 inThe Heart of a Woman
and Other Poems. Douglas Johnson was one of the most
well-known Black female writers and playwrights ofher
time. Born in Georgia and educated at Oberlin Collge
and Cleveland College of Music, she gained professbnal
prominence as a writer in Washington, DC during the
Harlem Renaissance. Douglas Johnson hosted weekly
salons, known as “S Street Salons,” to gather artits

and connect them to a larger national movement. Her
community-building e orts linked the Great Depression to
the Civil Rights Movement.

On the subway & a tuna sh sandwich
crossed my nostrils. Thinking of you.
— Ruthie



How hauntingly beautiful. And
heartbreaking. | want to thank both you
and Sarah for putting your heart into this.
So sweet and melancholy. — Kelli

20. B EF PA AGE,

Kelli O’'Hara, vocals

Poem by Sarah Ruhl (b. 1974)

Music by Georgia Stitt (b. 1972)

Georgia Stitt, piano; Sarah Hewitt-Roth, cello;
Randy Landau, upright bass

What mother does not walk?
Does not hold her child’s hand:
feeling how cold

how dry

how warm.

What mother does not

give her child her own large mitten if
the smaller hand

seems colder than her own?

What mother does not expect to
cross the street with her child,

a small step up on the curb,
walking with a friend,

talking of the day

or not talking,

only walking,

a stroller between them,

a brief passage

from one side to the other.

Bathed in what tears?
The tears

of mothers

who walk.

©2018 Geocate Music (ASCAP) and Sarah Ruhl

Poem was used with permission from author and
subsequently published in 2020 in 44 Poems for
You (Copper Canyon Press).

Composed with love for Ruthie.

21RE-CR T ONMuoy

Andrea Jones-Sojola, vocals

Poem by Jacqueline Suskin (b. 1984)

Music by Georgia Stitt (b. 1972)

commissioned by Carla Dirlikov Canales

Georgia Stitt, piano; Judy Yin-Chi Lee, French horn
Lisa Stokes, upright bass; Jamie Eblen, cymbals

Pull the past into focus

and rewrite repetitions

that spin from the tests of trauma.
Now standing in this power, we present
ourselves with newness, bold belief
in the betterment of the whole

by way of this recreation.

How we lead with our own

lessons, stand rm when enough

is enough, and with our gratitude
held above all memory of pain

we see the structure of our life
illuminate each choice

beyond the wall of circumstance.

©2018 Geocate Music (ASCAP) and Jacqueline Suskin

This song was commissioned by The Canales
Project and created in honor of Celeste Mergens,
Founder of Days for Girls, as part oHear

Her Song, an initiative bringing together an
extraordinary array of female musical artists to

o0 er powerful insights into women'’s leadership
worldwide. In addition to her nine published
books of poetry, Suskin has composed over forty
thousand improvisational poems for patrons who
chose a topic in exchange for a unique verse.

Ah, thank you for inviting me into
your world. I'm just so happy to be
given opportunity to work with you.
It's actually a gift to me. Not

ajob. — AJ




22 VHAT HOR R TO 23. TECTNIC P TES 24 MASKED BEHAVIOR
AWAKE AT NIGH

25. SMA TA

The brilliant musicality, the unexpected
turns of humor, the unigue beauty. .
I'm so grateful to be on this album:
Congratulations:— Siefra



26. HOLD FAST YOUR DR:S

Nikki Renée Daniels, vocals

Poem by Louise Driscoll (1875-1957)

Music by Georgia Stitt (b. 1972)

commissioned by Zoe Allen and premiered on her 2021
recording Beneath the Sky

Georgia Stitt, piano

Janet Axelrod, ute

Lisa Stokes, upright bass

Hold fast your dreams!

Within your heart

Keep one still, secret spot
Where dreams may go,

And, sheltered so,

May thrive and grow

Where doubt and fear are not.
O keep a place apart,

Within your heart,

For little dreams to go!

Think still of lovely things that are not true.
Let wish and magic work at will in you.

Be sometimes blind to sorrow. Make believe!

Forget the calm that lies

In disillusioned eyes.

Though we all know that we must die,
Yet you and |

May walk like gods and be

Even now at home in immortality.

We see so many ugly things—
Deceits and wrongs and quarrelings;
We know, at last we know

How quickly fade

The color in the west,

The bloom upon the ower,

The bloom upon the breast

And youth's blind hour.

Yet keep within your heart

A place apart

Where little dreams may go,

May thrive and grow.

Hold fast—hold fast your dreams!

©2020 Geocate Music (ASCAP)

| absolutely LOVE it! Such a beautiful
piece, what a treat, thank you so much
for having me be a part of this. — Nikki

Born in Poughkeepsie, NY, Louise Driscoll
worked as a librarian in her town of Catskill,
NY. This poem was written in 1916 during
World War | and was published inThe New
York Timesthat same year. Of interest: Driscoll
rst attracted attention with a poem called
“Metal Checks,” which received a prize of
$100 o ered by Poetry: A Magazine of Verse
for the best poem on the European war.
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